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THE DROP is a new crime drama from Michaël R. Roskam, the Academy Award® 

nominated director of BULLHEAD.  Based on a short story from Dennis Lehane (MYSTIC RIVER, 

GONE BABY GONE), THE DROP follows lonely bartender Bob Saginowski (Tom Hardy) through a 

covert scheme of funneling cash to local gangsters – “money drops” – in the underworld of Brooklyn 

bars.  Under the heavy hand of his employer and cousin Marv (James Gandolfini), Bob finds himself 

at the center of a robbery gone awry and entwined in an investigation that digs deep into the 

neighborhood’s past where friends, families, and foes all work together to make a living – no matter 

the cost.   

 

Fox Searchlight Pictures presents, a Chernin Entertainment production, THE DROP starring 

Tom Hardy, Noomi Rapace, James Gandolfini, Matthias Schoenaerts, John Ortiz, Ann Dowd, 

Michael Aronov, James Frecheville, Elizabeth Rodriguez, Tobias Segal and Michael Esper. 

 

The film is directed by Academy Award-nominee Michaël Roskam (BULLHEAD) with 

screenplay by Dennis Lehane (Shutter Island) based on his short story Animal Rescue.  Producers are 

Peter Chernin, p.g.a. (RISE OF THE PLANET OF THE APES, DAWN OF THE PLANET OF THE 

APES, THE HEAT) and Jenno Topping, p.g.a. (THE HEAT); executive producers are Mike Larocca 

(RISE OF THE PLANET OF THE APES), M. Blair Breard (WANTED) and Lehane. Director of 

photography is Nicolas Karakatsanis (BULLHEAD), production designer Thérèse DePrez (BLACK 

SWAN), edited by Christopher Tellefsen, A.C.E. (MONEYBALL), costume designer David 

Robinson (THE PERKS OF BEING A WALLFLOWER), music by Marco Beltrami (WORLD WAR 

Z) and music supervisor Gabe Hilfer (THE PLACE BEYOND THE PINES).  
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ABOUT THE PRODUCTION 

 

The discovery of an abandoned and abused puppy leads a lonely bartender out of his 

constricted world in THE DROP, a riveting journey through a rarely seen side of working-class 

Brooklyn. The first film written by best-selling author Dennis Lehane, THE DROP sets an unusual 

love story against the volatile backdrop of organized crime’s unbreakable grip on the small pubs and 

taverns used as money-laundering “drops.” 

Bob Saginowski (Tom Hardy) slings drinks in his Cousin Marv’s (James Gandolfini in his 

final performance) bar and looks the other way whenever Brooklyn crime bosses use the place as a 

temporary bank for their ill-gotten gains. He keeps to himself, attending Mass daily at the old 

neighborhood parish church, but never taking Communion.  

Bob’s simple life becomes much more complicated when he discovers a battered pit bull 

puppy in a trash can. Turning to his neighbor Nadia (Noomi Rapace) for help, he nurses the puppy 

back to health, as their mutual concern for the dog sparks an unexpected attraction between them. But 

when Eric Deeds (Matthias Schoenaerts), the dog’s original owner and Nadia’s abusive ex-boyfriend, 

tries to reclaim both of them, and a robbery at the bar puts Bob in the crosshairs of the Chechen crime 

boss who owns it, Bob is forced to face the shocking truth about the people he thinks he knows best—

including himself.   

The name Dennis Lehane has become synonymous with high-quality crime stories set in low-

class places, including the award-winning GONE BABY GONE and MYSTIC RIVER. Lehane, 
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already a best-selling novelist and acclaimed television writer, adds screenwriter to his credits with 

THE DROP, a tense mob mystery based on his short story Animal Rescue. 

Chernin Entertainment, the production company founded by former President and Chief 

Operating Officer of News Corporation Peter Chernin, bought the screen rights to Animal Rescue 

shortly after it was published in an anthology called Boston Noir, which Lehane also edited.  

“The original story is about a guy who discovers an abused pit bull in a trash can,” says Mike 

Larocca, producer for Chernin Entertainment. “By saving that dog, he sets in motion a series of 

complications that change his life. In the end, it’s not as much about a man rescuing a dog, as it is 

about a dog rescuing a man.”   

Lehane initially set out to write a novel, but he never got past the first chapter, which became 

a short story. He was somewhat surprised when Chernin Entertainment approached him about making 

the tale into a movie. In fact, he was already been considering adapting it into his first screenplay.  

“It was the only book I’ve ever started that kicked out on me,” he says. “I put it in a drawer 

and never went back to it, but I kept thinking about Bob, the puppy he rescues and the woman he 

meets. I think it stuck with me all this time because I was fascinated by the idea of loneliness. We 

almost never speak about how devastating it can be. I’m of the belief that it kills more people than 

cancer. So I started from the idea of one guy, Bob, who is exceptionally lonely.” 

“The short story was very insular,” Lehane adds. “There was Bob, Nadia and Eric Deeds. 

Cousin Marv was a minor character who evolved into a major part. I had just the bare bones of the 

plot. I think of the short story as the bud and the movie as the flower in full bloom.”  

Lehane worked on the first draft of the script by himself, writing throughout the summer of 

2010. “What was unique about the experience was that I was never shoved into a conversation about 

how to make the film more palatable to a larger audience. It was always about the integrity of the 

original vision, which was to make a film about damaged people trying to repair their lives.”  

Then, he and Larocca worked closely to refine the script. Several new story elements were 

woven in to give it additional scope. “Dennis’ first draft was very, very good,” says Larocca. “This is 

about a guy who has the potential to be a very dangerous human being, although we don’t see that 

initially. The question is whether he can be rescued from his self-imposed hell. We expanded some of 

the gangster components. It raises the stakes and gives a bigger picture of the world Bob lives in.”  

 One of the priorities was to develop some of the characters more, especially Cousin Marv. 

“As soon as Jimmy Gandolfini was cast, I actually wrote more lines because I knew there’s a certain 

pitch to my dialogue with certain characters. It’s extremely hard for most actors and Jimmy was the 

sweet spot. I couldn’t have dreamed of a better Cousin Marv. The last thing I did on the script was to 

flesh him out more and give him extra lines because I knew he could handle it. That was a joy,” says 

Lehane. 

 “It was an incredibly beautifully written script,” says producer Jenno Topping of Chernin 

Entertainment. “I was struck by how challenging and complicated it was, as well as how emotional. 
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That is such an incredible feat. I was also very excited by the character of Bob. It was such a great 

part, I knew we’d have to cast a great actor.”  

The story is, as Lehane points out, still quite simple. “A guy finds a dog. The dog allows him 

to reclaim a part of his life. But at the exact same moment, outside forces press in on him. The 

Chechen mobsters who own the bar where he works for his Cousin Marv are suspicious about a 

robbery. The guy who originally owned the dog wants it back and he’s not taking no for an answer.”  

The film opens on the day Bob re-engages with the world he’s closed himself off from. It all 

starts with Rocco, the puppy. “Bob made a decision ten years ago to shut himself away from 

humanity, from feeling,” says Lehane. “Suddenly something begins to open up in him. He meets this 

woman. He starts to re-join the human race. The largest dramatic question of the film is, can Bob 

really be rescued?” 

“Like most of the people in the film, he is chasing something that’s already in the rearview 

mirror,” the writer continues. “They’re trying to get back to a self that doesn’t exist anymore. That 

idea fascinated me as I was writing the script. I think the audience will feel an emotional connection 

with the characters that leads them to some sort of emotional truth about their own lives, about the 

moments when they seem to be stuck in gear. The people who successfully navigate those waters are 

the ones who will ultimately reach a happy ending.”  

To direct THE DROP, the producers selected Michaël R. 

Roskam, a Belgian with one feature film to his credit: BULLHEAD, a 

dark thriller about a brooding and dangerous loner that was nominated 

for an Academy Award for Best Foreign Film in 2011.  

“It was such a strong debut for a director,” says Larocca. “The 

way he handled the cast made it really clear that this is a guy who 

knows how to work with actors. Our script has rich and deeply complex 

characters, so we needed someone we knew could work with actors to 

draw out truly extraordinary performances.”  

 The success of Roskam’s first feature was rapidly opening doors for the director in 

Hollywood, and he gave careful consideration to the choices he was offered. “This is the first time I 

have directed a film from a script I didn’t write,” Roskam says. “One of the things that drove my 

decision was that I wished I had written it. I knew it was the story for me. It was extremely well-

written and plot-driven, but with the kind of complex character development that appeals to me.”  

A fan of BULLHEAD, Lehane was excited to see Roskam tackle his first American film. 

“Michaël and I talked a lot about the themes, especially the Catholic themes and the spiritual themes 

in the film,” he says. “We agreed that it’s an urban fairytale, gritty certainly, but with something more 

underneath.”  

With a Writer’s Guild of America Award for his work on HBO’s “The Wire” on the mantle 

and several episodes of the series “Boardwalk Empire” under his belt, Lehane has firm ideas about 
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what makes a script work, but always wants to give the director room to make it his own. “When I 

write a script, I know that I’m writing for a director,” he says. “I’m writing for the actors. But I’m 

really not writing for a reader. A screenplay’s not meant to be read. It’s like an architectural 

blueprint.”  

“I leave a lot of white space,” he adds. “I want to leave breathing room for the director to go 

beyond what’s explicit. Michaël took the ball and ran with it. And this cast is off the charts, just 

exquisite. It was my script. But it’s their film.”  

Roskam is deeply appreciative of Lehane’s approach to working with a director. “He didn’t 

present the script and say ‘this is what it is and just don’t mess around with it.’ He said, ‘it’s all 

yours.’ He even allowed me to plot out some scenes, which he then adapted to his style. It’s a very 

good thing for a director to have a writer like Dennis on his side.” 

 One of the film’s most important conventions, the “drop bar,” is, in fact, a Lehane invention. 

The idea for an ever-changing central location for an entire night’s criminal proceeds came from 

rumors and whispers he had heard over the years.  

 “Dennis had done a lot of research on organized crime,” says Larocca. “He knew that at some 

point in history, the Mafia decided it was safer to consolidate their funds. With all the money in one 

place, they could keep better track of it. If they were knocked off, they were more likely to figure out 

who did it. Dennis took that as inspiration to make up the concept of a drop bar.” 

 The drop bar keeps dirty money out of the hands of law enforcement. “It could be bets placed 

with bookies or massage parlor receipts, anything that brings in money that cannot go on the books,” 

explains Roskam. “The cash could be evidence and needs to be kept out of the hands of the police. If 

you always hide it in the same place, it’s just a matter of time before the police find that. They keep it 

moving, so if the police figure out where they stash the cash, they will always be late.”  

  Lehane admits that he has no idea whether the stories that inspired the drop bar idea are true, 

but “I ran with it,” he says. “I’m a big believer in Einstein’s line that imagination is sometimes more 

important than knowledge. I didn’t get too hung up on what may or may not exist in the real world, 

because this story is more ‘once upon a time in Brooklyn…’ That’s the feeling of it—an ogre comes 

out of his cave and he begins to step out of the animal part of himself.”  

 Roskam loves that tone. “It’s a pretty dark, gritty story, but it has sunshine in it. The larger 

themes are very close and inspiring to me. This movie is about a desperate search for innocence in a 

very complex and rich world.”  

The film may deal with dark themes, but it is ultimately an optimistic view of the world, in 

Topping’s opinion. “At the beginning, there’s a sense of a huge burden from the past and a moment 

where it seems the past may repeat itself,” she says. “In the end, though, love triumphs.”   

The movie implies that redemption is possible and that everyone is inherently good, 

according to Larocca. “But it also shows that everyone is a little bit more complicated than they seem. 

That’s something I’ve always loved about it. The strength of Dennis’ screenplay is that he doesn’t shy 
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away from that. It’s a timeless story about people whose dreams maybe didn’t pan out the way they 

thought they would, and that is pretty universal and timeless.”  

 

BEHIND THE BAR 

 

 Director Roskam assembled an international cast for his American film debut, including 

British actor Tom Hardy, who electrified audiences as the masked criminal mastermind Bane in THE 

DARK KNIGHT RISES; Swedish-Spanish actress Noomi Rapace, who captured international 

acclaim as the brilliant, damaged Lisbeth Salander in the original THE GIRL WITH THE DRAGON 

TATTOO series; the late “The Sopranos” star and New Jersey native James Gandolfini in his last film 

role; as well as and Belgian actor Matthias Schoenaerts, who played the lead role in Roskam’s 

BULLHEAD. 

 Roskam says he was not specifically looking for European actors to headline this film. “But 

when I found them, it made sense. New York is a city full of nomads. It’s a gateway to the rest of the 

world. There are so many nationalities represented here. Probably 40 percent of the people I met 

during location scouting spoke with an accent that wasn’t purely Brooklyn.”  

The result is a remarkably talented and diverse ensemble that signed on enthusiastically to 

work with Roskam. “Because of Michaël, everybody got on board very quickly,” says Larocca. “The 

actors really wanted to work with him and he got great performances.” 

The most difficult part to cast was Bob, who is the emotional center of the film, yet 

demonstrates little overt emotion himself. “Michaël and I talked a lot about what Bob represents,” 

says Lehane. “So much of what is going on with him is under the surface. On his best day, Bob is not 

a terribly articulate human being, which is compounded by the fact that he has pushed everything 

down deep inside. He is going through the motions of what he believes human interaction is.”  

 At the beginning of the film, Bob is still stumbling through a decade long, self-imposed 

period of hibernation, according to Larocca. “As the complications build, it’s unclear whether or not 

he’s up to the task of handling everything thrown at him. Ultimately, he’s a very heroic character 

because he sticks to his code of behavior, which no one else does.”  

Tom Hardy reveals a new side of himself in the role of Bob 

Saginowski, the isolated Brooklyn bartender who is the flashpoint for 

the action. “Tom is just an amazing actor and he’s on a hot streak right 

now,” says Larocca. “The fact that he chose this out of all the films he 

was being offered speaks to the strength of the screenplay. His 

performance is quite surprising. It’s an enormously difficult role that 

had to be very finely calibrated. As an actor, he never gives you the 

same thing twice, and this character is something that no one has ever 
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seen Tom do. He’s one of the best actors of his generation, which he proves time and time again.”  

 For Topping, the performance is nothing short of mesmerizing. “You just want to keep 

watching Tom,” she says. “Bob is a very withdrawn, shut-down character, but somehow every tiny 

flicker of life tells you something more about what’s going on inside of him.”    

 Hardy came to set with a very specific vision of his character, according to Roskam. “He saw 

him as a man who doesn’t necessarily like being solitary, but who functions pretty well in isolation,” 

says the director. “I had to not only get to know Tom to work with him, I had to get to know Bob 

through him. He’s someone who invests a lot in his work, so we found a very respectful and 

productive way to collaborate.”   

 Hardy sees Bob as a different kind of anti-hero. “He’s unassuming and therefore 

underestimated,” the actor says. “You never see him coming. The guy’s an Everyman with a big heart 

and a long story that he would never burden you with, because he prefers silence. He leads an 

ordinary life.”  

The story’s emphasis on complex, contradictory characters won over Hardy. “Dennis has the 

ability to depict really interesting and complete characters with depth and humility and humor,” he 

says. “When I get a chance to play a multi-dimensional character, that’s always a huge draw. And 

then, look at this cast. Noomi Rapace and I have been looking for projects to do together. Matthias 

Schoenaerts killed it in BULLHEAD. And then James Gandolfini was the icing on an already special 

cake. These are talented, funny, capable and committed people.”   

 Hardy also gives kudos to Roskam for endowing the film with a unique perspective. “Michaël 

is a great bloke and a fantastic director,” he continues. “For an actor, he creates an environment that 

allows you to develop and facilitate the character and story by encouraging specificity and volition. 

The best idea always wins with Michaël. He wants to make great films with great characters and he 

delivers.”  

 At the same time Bob finds tiny Rocco cold and covered 

in blood, he also meets Nadia and begins to bond with her as she 

teaches him how to care for the pup. “That goes in directions I 

don’t think the audience will expect,” says Larocca. “Nadia is a lot 

like Bob in some ways. “She’s protecting a part of herself, but that 

may also be destroying her. The big question in her life is can she 

ever trust anybody again?”  

  Noomi Rapace, who plays Nadia, is in the process of 

building a major acting career in the U.S. after achieving 

enormous success in her native Sweden. “Noomi’s at a really 

exciting point in her career,” says Larocca. “We were incredibly lucky, because she approached us, 

saying, ‘I have to play Nadia.’ That kind of passion is what you want as a filmmaker.” 
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 The script sparked Rapace’s initial eagerness and when she learned that Roskam and Hardy 

were attached, she pursued it even more ferociously. “After reading the script, I kept asking my 

manager what was happening with it,” the actress recalls. “When she told me the producers had 

reached out to Michaël, I felt it would be the perfect match. I can fall in love with a character, but I 

need to connect with a director. When I met with Michaël, I talked to him for about 10 hours.” 

 “I told him that I thought Nadia is a very beautiful, wounded soul and we started from that,” 

she continues. “She’s gone through a lot. It’s like she’s backed into a corner, living a quite protected 

life and sticking to the same routine. She and Bob are both quite lonely, but deep down they dream of 

meeting someone who understands.”  

 Nadia is a survivor, a tough but achingly vulnerable woman trying to stand her own. “Noomi 

invests a lot of herself in the character,” says Roskam. “We spent a great deal of time creating a whole 

life for Nadia that Noomi then lived every day. The character comes with a lot of baggage and Bob 

may not be the kind of man who can deal with that. You need to see a credible relationship between 

them and that took a lot of time and investment from the actors to create.”  

   The ambiguities built into Lehane’s script were part of the beauty of it for Rapace. “It is dark, 

but beautiful, with hope and light and dreams throughout it. These characters are full of the desire to 

live, and finding the puppy is the first step. She invites Bob into her house because of the dog. They 

become connected by something very basic.” 

 Rapace had been watching Hardy’s career explode over the last few years and earmarked him 

as an actor to watch. “I’d been wanting to work with Tom for a while,” she says. “He’s a one-of-a-

kind actor who always brought something to the table that I hadn’t thought about. That forced me to 

dig into things, to think and to be open. Each scene could go in any direction because he has a 

completely different take on it.”  

For Hardy, it was a joy to come to work with Rapace. “Noomi is capable of doing anything 

she puts her mind to,” says the actor. “She’s unstoppable—full of courage, truth and heart. She’s 

incredibly supportive. If you want to put a team together, Noomi is the way to go. She keeps the flag 

flying when everyone else is tired and out of ideas.”  

  As Cousin Marv, Bob’s older-but-no-wiser father figure, 

James Gandolfini invests the character with a lived-in, streetwise 

weariness. “Cousin Marv has a lot of foibles,” says Topping. “Jim 

added a level of veracity. He was a very complicated, very gifted 

actor and was able to provide real nuance to that character.”  

 Working with the veteran actor at the height of his artistic 

powers was a profound experience for everyone involved, including 

Lehane, whose past collaborators have included such Oscar® 

winners as Sean Penn, Tim Robbins, Ben Affleck and Clint Eastwood.  
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 “Jim understood that Marv is chasing the past harder than anyone else. He used to be 

somebody. He blinked when some tougher guys came along and he’s never gotten over it, so he’s 

making one last-ditch effort to grab the brass ring. But he is very sadly deluded if he thinks that’s 

going to work out well,” Lehane says. 

 Roskam, a long-time of fan of the actor, says he was sometimes surprised to see Gandolfini 

on set when he wasn’t shooting or rehearsing. “It was amazing to work with a guy who had such a 

track record. He was so experienced, and yet he would question himself so hard. I finally understood 

that that’s how he approached every character. He started blank, like the notebook he carried with 

him. He analyzed the journey of his character and he wrote it all out. He allowed himself to be very 

vulnerable and insecure with me. I think he was afraid that I would be intimidated and tell him 

everything he did was good.”  

Hardy was equally in awe of the actor. “James Gandolfini was a talented, kind and sensitive 

artist,” he says. “He brought a wealth of authenticity and truthfulness to the role. It was great fun to 

work with him because he was a quick and funny man with a lot of heart. I don’t think I would have 

laughed half as much with another actor on set. Very few people have the ability to be so compelling 

that even if you are not part of a scene, it’s impossible not to watch. They’re too good not to enjoy. I 

felt I failed Jimmy several times simply because I was enjoying watching him work when I should 

have been working too.”   

 Bob’s rival for Nadia’s affection is Eric Deeds, played by 

Matthias Schoenaerts, who starred with Marion Cotillard in last year’s 

Oscar-nominated RUST AND BONE. “Eric is the original owner of 

the dog and was involved with Nadia in the recent past,” Lehane 

explains. “He has an unhealthy fixation on her. He is also not fully in 

control of his faculties, which makes him the fly in the ointment for 

Bob.” 

The actor’s menacing presence makes him a credible foil for 

Hardy, an actor of intense physicality. “We wanted Deeds to be 

someone who could plausibly threaten Tom,” says Larocca. “And someone who could keep up with 

him in terms of being an actor, which Matthias certainly can. He is a big, physical guy. The scenes 

between the two of them are some of the most exciting ones we shot.” 

Deeds is something of a mystery man, according to Schoenearts. “We don’t quite know who 

he is or where he comes from at first. It is revealed that Eric is the owner of Rocco, but obviously, 

there’s something more going on than just the dog. Eric is not totally defined in the screenplay, so the 

challenge was to create a character that we could project a lot of stuff on.” 

Rapace and Schoenaerts worked together to construct an elaborate backstory for their 

characters. “We decided that they had a very dramatic, chaotic and sometimes violent relationship,” 

she says. “When Eric puts the puppy in Nadia’s trash, he’s screaming for help. Matthias gave Eric a 
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desperation that provided so much life and color. He’s not a villain. He’s not just the horrible ex-

boyfriend, because we can see his sadness.” 

 Schoenaerts’ empathy for Eric extended to all of the characters in the film because, he says, 

they are each hiding something essential about themselves. “They’re all unhappy and ashamed of 

something. They come up with preposterous plans that they hope will get them out of their messes, 

but what they need is tenderness, genuine, honest, human tenderness. Putting that into this very 

intense, crime drama makes it surprising and compelling.”  

 Even the minor characters of THE DROP are vividly realized by 

the actors who play them, a group that includes distinguished players 

with a wealth of leading roles on their resumes. John Ortiz, who plays 

Detective Torres, lead investigator of the bar robbery, is a well-known 

New York stage actor and co-founder of the LAByrinth Theater 

Company. He has also appeared in numerous television series and films, 

including SILVER LININGS PLAYBOOK.  

“John is a great, great actor,” says Larocca. “We added his plot 

line. We found the detective was a necessary device to help get the 

backstory out there and understand where they all are in the context of this world. Torres became an 

amazing, textured, interesting character in John’s hands, with his own arc.” 

Ortiz gives full credit to Lehane for creating a powerful human story full of suspense and 

mystery. “THE DROP is a beautiful ride into the drama of life told by an amazing writer and equally 

amazing director with an inspired cast,” he says. “It’s about the hope that love brings between people. 

When it’s shared, it’s really powerful.”  

Torres is just one of the richly drawn characters in the film, according to Ortiz. “I feel like 

you could’ve taken any of them and followed them for a whole movie. He, like so many others in the 

movie, is holding back a lot as he tries to find his way between right and wrong.”  

A Brooklyn native, Ortiz is impressed by the way the film captured his home turf. “When I 

read this script, I knew exactly where it was set,” he says. “I know the block, I know the bar, I know 

the house and I know those people. It’s the part of Brooklyn that hasn’t been affected by gentrification 

yet.”  

 James Frecheville, who collected Best Lead Actor and Best 

Young Actor nominations from the Australian Film Institute for his 

role in the crime drama ANIMAL KINGDOM, appears in THE 

DROP as a small time thief named Fitz. “He’s a bit simple, and when 

things start going wrong with him, things start really going wrong,” 

says the actor. “He’s a really straightforward dude who’s trying to 

make some money, because he has none. He gets involved a robbery 
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that goes well, but the next stage in the plan doesn’t work out for him.”  

 Also on hand is Broadway-veteran Michael Aronov, as Chovka, 

the Chechen crime boss who took over Marv’s bar. “This guy is 

essentially an ominous noose around the neck of the film,” says Aronov. 

“As far as power goes, he’s at the top of the food chain. He has an air of 

danger, but at the same time he’s very refined and elegant.”  

“What fascinated me about the film is that all the characters, from 

the criminals to the police, are flawed but striving to smash through that 

mold,” he says. “It’s about what we have the potential to be if we can 

overcome the obstacles. Like in life, some of us do and some of us don’t.”  

 

 

THE ANIMAL RESCUE 

 

 Despite W. C. Fields’ oft-quoted warning about dogs and children, there would be no movie 

without Rocco. Roskam never considered casting any breed other than a pit bull in the role. “He felt 

very strongly that there was a thematic connection between a breed that is so often misunderstood and 

our extremely enigmatic main character,” says Topping.  

Animal trainer Kim Krafsky of Animal Actors, Inc. is the go-to resource for camera-ready 

dogs in the New York area. Her job in the film included locating not one, but three puppies to play the 

tiny pit bull at the center of Bob’s conflict with Eric and the catalyst for his relationship with Nadia. 

 “They asked what I wanted the dogs to be able to do,” says Roskam. “Simple. Just let them be 

dogs. It worked out perfectly. I could’ve turned the dog into a character with a certain personality 

doing funny things, but I just wanted it to be a dog.”  

 The filmmakers selected a slate-grey variety of pit bull commonly called blue, and Krafsky 

began “casting” though a network of responsible breeders. “We usually work with rescue dogs, but 

we had to match color and markings,” she says. “We used three different puppies because we were 

shooting out of sequence. T was 11 weeks old at the start of the film and Pupper was eight weeks. 

Because their sizes changed quickly, we also had to find another eight-week-old for the last of week 

of filming.”  

 With such young dogs, Krafsky says, there was not too much training she could do. “But 

there were some specific things they had to do,” she adds. “There was a scene where T had to walk up 

and down steps, which is a big feat at 12 weeks. We just tried to make everything a game.”  

Krafsky was glad to see a breed she has a lot of affection for represented in a positive light for 

once. “Pit bulls aren’t what people think,” says Krafsky. “In fact, in the 1800s, they were known as 

nanny dogs, because they would protect a family. They were also bred for bull baiting, so the dog 
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fighting is something people did to them. But even in the dogfighting world, they are not supposed to 

be aggressive toward people.” 

 The cast quickly warmed to the three pups, as evidenced by Tom Hardy’s bonding session 

with T, which ended up splashed across the Internet. “The paparazzi around the set had a field day,” 

says Larocca. “That was our first day of production. It was a little surprising how widely and quickly 

that was disseminated. People are very interested in everything Tom does, I guess. They’re adorable 

photos, any way you shake it.” 

 

BROOKLYN NOIR 

 

Until now, Dennis Lehane’s best-selling novels and the acclaimed films adapted from them 

have been set squarely on his home turf: the harsh, working-class streets of Boston. While the short 

story that inspired THE DROP revisited those familiar environs, Lehane agreed to explore new 

territory by changing the film’s setting.  

“Boston has become a victim of its own success in terms of white trash crime, if you will,” 

says the writer. “I’m part of the reason, because of MYSTIC RIVER and GONE BABY GONE. Ben 

Affleck did THE TOWN. And before any of that, Ted Demme did a movie called MONUMENT 

AVENUE. And of course, there’s Scorsese’s THE DEPARTED. It has been played out a bit.”  

The producers’ wish list for a location was short and specific. First, they wanted an older, 

East Coast city. “The other important element was that it had to be the kind of neighborhood that 

originally grew up around the Catholic Church and still gives great importance to that,” says Larocca. 

“That world is vanishing. Once we locked onto that, it had to Boston, New York, Chicago, Pittsburgh 

or maybe Philly.”  

  After considering all those cities, it became clear that Bob’s story was meant to unfold in 

Brooklyn, New York City’s most populous borough and a traditionally blue-collar enclave that has 

welcomed generations of immigrants to America. Although recent gentrification has made areas like 

Park Slope and Williamsburg a destination for urban professionals and hipsters, the borough’s lesser-

known neighborhoods still retain their working-class roots.  

 The filmmakers shot throughout the borough, in areas including Windsor Terrace, with its 

brick row-houses traditionally owned by Irish, German, Polish and Italian-American families; Fort 

Greene, full of tree-lined streets and low-rise housing; Bedford-Stuyvesant, a historic hub for black 

residents; and the shoreline communities of Sheepshead Bay and Marine Park. 

 Roskam spent weeks location scouting, which he says was some of the most fruitful research 

he did for the film. “This is outer-borough Brooklyn, which isn’t something you see a lot in films. I 

experienced Brooklyn from bar to bar to bar and was able to observe up close how the people there 

live and talk. I’ve never seen so many bars in my life—and I like to go to bars. We met with people 

who told us stories about the mobsters and gangsters in their neighborhood.” 

http://en.wikipedia.org/wiki/Irish-American
http://en.wikipedia.org/wiki/Italian-American
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The end result is an idealized, almost mythological Brooklyn built from bits and pieces of 

different neighborhoods. “It absolutely has a Brooklyn attitude and feels like a community,” says 

Larocca. “It was shot beautifully by our cinematographer, Nicolas Karakatsanis, and Michaël. The 

feeling is Martin Scorsese meets Frank Capra, which I think is wholly unique for a movie.”  

 Roskam, who trained as a painter before coming to filmmaking, often uses the work of other 

visual artists as a jumping off point for his films. “Like a painter, we are telling a story within a 

frame,” says Roskam. “What the audience sees is a play of shadows and lights. And that’s painting.”  

 Roskam, Karakatsanis and production designer Thérèse DePrez turned to the art of Brooklyn 

native George Wesley Bellows as inspiration for their film. Bellows, an acclaimed chronicler of urban 

life and sporting events who painted in Brooklyn in the early 20
th
 century, is known for his expressive, 

boldly brushed canvases, which are considered quintessentially American, as well as uniquely 

evocative of Brooklyn life.  

 “The Metropolitan Museum happened to have a Bellows show going on at the time,” says 

Roskam. “When I saw his extraordinary color palette, I recognized that it still exists in Brooklyn 

today. There’s a certain light that is still there. Thérèse and Nicolas nailed it in the film.”  

Karakatsanis and Roskam have been working together since 2005, developing their own 

visual language. “Michaël and Nicolas are amazing together,” says Larocca. “Michaël looks at each 

shot like a painting and composes things meticulously. That was one of the reasons we were confident 

that this film would have a look, a feel and a texture to it that elevated it past genre.”  

“I wasn’t fully prepared for is how rich the film looks,” says Lehane. “I love the depth of the 

palette. You could take a still and hang it on your wall. He has a painter’s eye and magic happens.”  

David Robinson, the costume designer, has lived in Brooklyn for more than 30 years, but this 

project gave him an opportunity to explore still unfamiliar areas of the vast borough. “We started by 

looking at a lot of paintings by Vermeer and Caravaggio, because the lighting in a dark bar is a very 

old, warm light,” he says. “We used a lot of big colors, blues and yellows, and Michaël really loves 

ocher. We went to Super Bowl Sunday at Joe’s Bar in Marine Park, which was an awesome bit of 

research. It has a really specific working-class clientele.”  

Robinson developed an entirely authentic look for the characters based on his research. “We 

also went to a poker party in Gravesend with a bunch of retired firemen, one of whom owns the bar 

we shot at,” he continues. “They all had on light washed jeans. Everything had a logo. And all their 

sneakers were perfectly pristine. That was the look and there was little to no variation.”  

Because none of the actors are from New York, the filmmakers brought in dialect coach 

Jerome Butler to create a cohesive accent, which was then customized for each character. “Tom is a 

native English speaker, so I asked him to play a straight Brooklyn accent,” says Roskam. “Noomi is 

Swedish and I didn’t mind if she had a slightly different accent. Her character might have come here 

at 12 or 18 and could still retain a little touch of something else, but she speaks good English. The 
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differences are very credible and very close to the Brooklyn reality. And then there is Matthias who 

likes to play those Brooklyn accents. He just loves doing it and he's actually really good at it, as well.”  

 Butler, who has also worked on international productions including NOAH and ZERO DARK 

THIRTY, concentrated on capturing the rhythm, the attitude and the energy of New York in the 

actors’ speech. “The New York dialect is instantly recognizable,” he says. “And the Brooklyn dialect 

has been a part of American movies from the Three Stooges, all the way through Spike Lee and 

Darren Aronofsky.  

“Brooklyn has a multi-cultural and multi-ethnic sound and we worked with a cast that bring 

different sounds to the table,” he explains. “Nadia, the character that Noomi plays, speaks to the 

reality of Brooklyn and of the United States in general. People come from other places. They make a 

life. Their children grow up listening to the language that their parents spoke, and blend it with the 

sounds that they hear in the neighborhoods, and we have a hybrid. But they are all ‘from the 

neighborhood.’”  

THE DROP, Larocca concludes, is movie that will offer something for every audience, from a 

tight and suspenseful crime saga to an intriguing mystery and a romance—plus, of course, an adorable 

dog. “The audience will get to spend some time with interesting characters. The beautiful love story 

has a complexity that you don’t find in your average genre piece, which is a testament to Dennis 

Lehane. It is a thrilling and emotional movie that will surprise the audience in a lot of ways.” 

 

# # # # #  
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About the Cast 

 

TOM HARDY (Bob) has quickly become one of Hollywood’s most sought after actors. 

He recently appeared in the thriller LOCKE, as a dedicated family man and successful 

construction manager, who receives a phone call on the eve of the biggest challenge of his career that 

sets in motion a series of events that threaten his carefully cultivated existence.  

Hardy starred in WARRIOR with Oscar nominee Nick Nolte and Joel Edgerton.  An ode to 

redemption and reconciliation, WARRIOR is also a moving testament to the enduring bonds of 

family.  

Hardy starred in TINKER TAILOR SOLDIER SPY opposite Colin Firth and Gary Oldman, 

who was Oscar nominated for his work in the picture.  Based on the classic novel, the international 

thriller is centered around the British Secret Intelligence Service at the height of the Cold War years 

of the mid-20
th
 century.  

Hardy was featured in Warner Bros.’ THE DARK KNIGHT RISES, which was directed by 

Christopher Nolan.  He played the villainous ‘Bane’ opposite Christian Bale, Anne Hathaway, Joseph 

Gordon-Levitt and Gary Oldman.  

In 2012, Hardy starred in RedWagon Film's LAWLESS, set in the Prohibition era, where 

three brothers find their bootlegging business under threat in Franklin County, Virgina.   

Hardy recently finished production on George Miller’s new post-apocalyptic MAD MAX: 

FURY ROAD, opposite Charlize Theron. 

In 2009, Hardy won a British Independent Film Award for ‘Best Actor’ for his work in the 

title role of the 2008 thriller BRONSON.  His film credits also include Guy Ritchie’s action comedy 

ROCKNROLLA with Gerard Butler, Thandie Newton, Idris Elba, Mark Strong and Tom Wilkinson; 

Sofia Coppola’s MARIE ANTOINETTE; and the crime thriller LAYER CAKE with Daniel Craig.   

Released in the summer of 2010, Warner Bros.’ INCEPTION became the 24
th
 highest-

grossing films of all time.  Directed by Christopher Nolan, Hardy appeared alongside an all-star cast, 

including Leonardo DiCaprio, Joseph Gordon-Levitt and Michael Caine.   

Hailing from England, Hardy began his screen career when he was plucked straight from 

London’s Drama Centre for a role in HBO’s award-winning World War II miniseries “Band of 

Brothers,” executive produced by Tom Hanks and Steven Spielberg.  He went on to appear in features 

like BLACK HAWK DOWN, directed by Ridley Scott; STAR TREK: NEMESIS, in which he played 

the lead villain; Paul McGuigan’s THE RECKONING, alongside Willem Dafoe and Paul Bettany; 

and DOT THE I, from first-time writer/director Matthew Parkhill. 

On television, Hardy earned a BAFTA nomination for ‘Best Actor’ for his performance in the 

HBO movie “Stuart: A Life Backwards.”  He portrayed ‘Heathcliff’ in the 2009 ITV production of 

“Wuthering Heights.”  His small screen credits also include the telefilms “Oliver Twist,” “A for 
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Andromeda,” “Sweeney Todd,” “Gideon’s Daughter,” and “Colditz,” as well as the BBC miniseries 

“The Virgin Queen,” in which he starred as Queen Elizabeth’s lover, ‘Robert Dudley’. 

Hardy has also starred in numerous plays on the London West End, including Blood and In 

Arabia We’d All Be Kings, winning the ‘Outstanding Newcomer Award’ at the 2003 Evening 

Standard Theatre Awards for his work in both productions.  For the latter play, he was also nominated 

for a 2004 Olivier Award.  In 2005, Hardy starred in the London premiere of Brett C. Leonard’s 

Roger and Vanessa, under the direction of Robert Delamere.  He and Delamere also run a theatre 

workshop/gym called Shotgun at London’s Theatre 503.   

 

NOOMI RAPACE (Nadia) captured the eyes of the international entertainment community 

with her commanding, unnerving and critically acclaimed portrayal of ‘Lisbeth Salander’ in the film 

adaptations of Stieg Larsson's MILLENNIUM TRILOGY: THE GIRL WITH THE DRAGON 

TATTOO, THE GIRL WHO PLAYED WITH FIRE, and THE GIRL WHO KICKED THE 

HORNET'S NEST. 

Rapace will soon be seen in Daniel Espinosa’s CHILD 44, opposite Tom Hardy, Gary 

Oldman, Joel Kinnaman and Jason Clarke. The film follows ‘Leo Stepanovich Demidov’ (Hardy), a 

war hero in Russia and true believer in the state despite its hypocrisy and brutality in the final days of 

Stalin's rule. Rapace plays ‘Raisa,’ Leo’s wife. The film is due to be released by Lionsgate on April 

17, 2015. 

Rapace is set to begin production on Tommy Wirkola’s WHAT HAPPENED TO 

MONDAY? She will play multiple roles of septuplet sisters who struggle to stay hidden in an 

overpopulated world where a one-child policy outlaws siblings. 

Rapace was recently cast to star in Mikael Hafstrom’s spy thriller UNLOCKED.  She will 

play a female CIA interrogator duped into getting a terrorist to provide key information to the wrong 

side. 

Additionally, Rapace will reprise her role as ‘Elizabeth Shaw’ in the sci-fi 

sequel PROMETHEUS 2. Ridley Scott's PROMETHEUS was released in 2012, and Rapace starred 

opposite Charlize Theron, Idris Elba, Guy Pearce and Michael Fassbender, portraying scientist 

'Elizabeth Shaw.' The film followed the crew of the Prometheus space ship, as they explore an 

advanced civilization and the origins of humanity. 

Rapace began her acting career at the age of seven, in Iceland's IN THE SHADOW OF THE 

RAVEN. She has since gone on to appear in over twenty films and television shows. In 2007, she 

made her mark on the big screen with a breakthrough performance in the 2007 Danish film DAISY 

DIAMOND. In the film, Rapace portrays a troubled teen-mother who leaves her home to pursue a 

dream, ultimately failing and having a breakdown with fatal consequences. For her performance, she 

was honored with the Bodil Award for ‘Best Actress’ from the Danish Film Critics Association and a 

Robert Award for ‘Best Actress’ from the Film Academy of Denmark. 
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She garnered high praise for her breakthrough performance in THE GIRL WITH THE 

DRAGON TATTOO, the first installment of the MILLENNIUM TRILOGY, which opened in 

February 2009 in Sweden. She won the ‘Best Actress’ Guldbagge Award from the Swedish Film 

Institute and the ‘Best Actress’ International Jupiter Award, in addition to being nominated for an 

Orange British Academy Film Award for ‘Lead Actress’ and a ‘Best Actress’ European Film Award 

for her role. Rapace garnered subsequent praise for her performances in the second and third 

installments, THE GIRL WHO PLAYED WITH FIRE, and THE GIRL WHO KICKED THE 

HORNET'S NEST. 

Additional credits include Guy Ritchie's sequel SHERLOCK HOLMES: A GAME OF 

SHADOWS, opposite Robert Downey Jr. and Jude Law. Rapace portrayed a gypsy fortuneteller, 

'Sim,' who sees more than she is telling. She was also seen in the action thriller DEAD MAN 

DOWN, in which she reunited with director Niels Arden Oplev and starred opposite Colin Farrell. 

Rapace portrayed 'Beatrice’, a crime victim seeking retribution. Additionally, she starred in Pernilla 

August's directorial debut, BEYOND (Svinalägorna), in Sweden. The film screened at the 2010 

Venice Film Festival and won the Venice ‘Critic's Week Prize,’ and the 2011 Nordic Council ‘Film 

Prize.’ Based on the best-selling novel, the film is a poignant story about a young girl's dramatic 

childhood growing up in a home plagued by abuse and alcoholism. Rapace was nominated for a 2011 

Guldbagge ‘Best Actress’ Award in Sweden for her performance. 

Following BEYOND, Rapace was seen in Pål Sletaune's Norwegian thriller BABYCALL, 

about a young mother who believes she overhears a murder. For her performance, Rapace received 

the ‘Best Actress’ honor at the 2011 Rome Film Festival. 

 

JAMES GANDOLFINI (Cousin Marv) made his indelible mark in a variety of motion 

picture and television roles.  His film credits included, Nicole Holofcener’s romantic comedy 

ENOUGH SAID opposite Julia Louis-Dreyfus; Kathryn Bigelow’s Oscar-nominated drama ZERO 

DARK THIRTY; Geoffrey Fletcher’s VIOLET AND DAISY; David Chase’s  NOT FADE AWAY, 

which debuted at the 2012 New York Film Festival; Andrew Dominik’s crime thriller KILLING 

THEM SOFTLY, with Brad Pitt; Jake Scott’s WELCOME TO THE RILEYS; Spike Jonze’s 

adventure WHERE THE WILD THINGS ARE; director Tony Scott’s THE TAKING OF PELHAM 

123; and Armando Iannucci’s independent feature IN THE LOOP. Gandolfini’s other films credits 

included ROMANCE & CIGARETTES, in which he starred opposite Susan Sarandon and Kate 

Winslet, directed by John Turturro with Joel and Ethan Coen producing; LONELY HEARTS, with 

John Travolta and Salma Hayek; director Steven Zaillian’s ALL THE KING’S MEN, starring 

opposite Sean Penn and Jude Law; Mike Mitchell’s SURVIVING CHRISTMAS, opposite Ben 

Affleck; the Coen brothers’ THE MAN WHO WASN’T THERE; THE LAST CASTLE, directed by 

Rod Lurie and starring Robert Redford; Gore Verbinski’s THE MEXICAN, starring Brad Pitt and 

Julia Roberts; Joel Schumacher’s 8MM, with Nicolas Cage and Joaquin Phoenix; Steven Zaillian’s A 
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CIVIL ACTION, with John Travolta and Robert Duvall;  Peter Chelsom’s THE MIGHTY, with 

Sharon Stone; Nick Cassavetes’ SHE’S SO LOVELY, starring Sean Penn and Robin Wright Penn; 

FALLEN, directed by Gregory Hoblit, with Denzel Washington; Sidney Lumet’s NIGHT FALLS ON 

MANHATTAN, with Andy Garcia and Lena Olin; Brian Gibson’s THE JUROR, with Alec Baldwin 

and Demi Moore; GET SHORTY, with Danny DeVito and John Travolta; Tony Scott’s CRIMSON 

TIDE, starring Gene Hackman and Denzel Washington; ANGIE, with Geena Davis; and his first 

Tony Scott picture, TRUE ROMANCE, starring Christian Slater and Patricia Arquette. 

On the small screen, Gandolfini executive produced the HBO Documentary Films “Warton” 

and the Emmy-nominated “Alive Day Memories: Home From Iraq,” in addition to the Emmy 

nominated HBO Film “Hemingway & Gellhorn.”  He also starred in the HBO Film Cinema Verite 

opposite Diane Lane as well the Emmy Award-winning HBO drama series “The Sopranos,” 

portraying the series lead, Tony Soprano.  His portrayal of the mob boss brought him three Emmy® 

Awards and a Golden Globe® ‘Award for Best Actor in a Drama Series.’  He has also won four 

Screen Actors Guild Awards™, including two for ‘Outstanding Male Actor in a Drama Series’ and 

two shared with “The Sopranos” cast for ‘Outstanding Ensemble Cast.’ 

Born in Westwood, New Jersey, Gandolfini graduated from Rutgers University before 

beginning his acting career in New York theatre.  He made his Broadway debut in the 1992 revival of 

A Streetcar Named Desire, with Alec Baldwin and Jessica Lange.  Returning to the stage in 2009, 

Gandolfini earned a Tony® Award nomination for his performance in the Broadway production of 

Matthew Warchus’s Tony Award-winning play God of Carnage, starring alongside Marcia Gay 

Harden, Jeff Daniels and Hope Davis. 

 

Flemish actor MATTHIAS SCHOENAERTS (Eric Deeds) got his start on stage acting 

opposite his father, Julien Schoenaerts, in The Little Prince and made his screen debut in Stijn 

Coninx’s Oscar-nominated DAENS.  

After finishing his training at the Royal Academy of Dramatic Arts in Antwerp, he performed 

in a number of stage productions, award-winning shorts and feature films such as LOFT (Eric Van 

Looy), ANY WAY THE WIND BLOWS (Tom Barman) and MY QUEEN KARO (Dorothée Van 

Den Berghe). 

Later in his career, he earned even wider European noteriety with his supporting role in 

director Paul Verhoeven’s BLACK BOOK, but his acclaimed lead performance in director Michaël 

Roskam’s BULLHEAD (Academy Award nominee for Best Foreign Film, 2012) is what brought him 

international acclaim. For his performance, he won the FIPRESCI ‘Award for Best Actor’ at Palm 

Springs International Film Festival, the ‘Award for Best Actor’ at Fantastic Fest and the ‘Acting 

Award’ at AFI, among dozens of other awards.  

In 2012, he appeared alongside Marion Cotillard in Jacques Audiard’s RUST AND BONE, 

which debuted at the Cannes International Film Festival.   
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Last year, Schoenaerts contributed lead performances to three films : Alan Rickman’s A 

LITTLE CHAOS, which co-starred Kate Winslet, Thomas Vinterberg’s FAR FROM THE 

MADDING CROWD, which co-starred Carey Mulligan, and Saul Dibb’s SUITE FRANÇAISE, 

which starred Michelle Williams and Kristin Scott-Thomas. 

Schoenaerts will next be seen in Eric Van Looy’s English language version of LOFT and 

BLOOD TIES directed by Guillaume Canet. 

 

JOHN ORTIZ (Detective Torres) is an award-winning actor who honed his craft on the 

theatrical stages of New York.  He won the Obie® Award for ‘Best Actor’ in the Off-Broadway 

production of References to Salvador Dali Make Me Hot and was nominated for an Independent Spirit 

Award for his performance in the indie film JACK GOES BOATING. 

Ortiz recently appeared in Diego Luna’s CESAR CHAVEZ, opposite Michael Pena.  Before 

that, he was in the Academy Award-nominated film SILVER LININGS PLAYBOOK, and he starred 

in the film version of Jack Goes Boating, which he also produced with Phillip Seymour Hoffman.  His 

other film credits include PUBLIC ENEMIES, FAST & FURIOUS 6, PRIDE AND GLORY, 

AMERICAN GANGSTER, ALIEN VS. PREDATOR: REQUIEM, MIAMI VICE, EL CANTANTE, 

AMISTAD, CARLITO’S WAY, NARC, RANSOM, RIOT, SIDE STREETS, SGT. BILKO, 

BEFORE NIGHT FALLS, THE OPPORTUNISTS and THE LAST MARSHALL. 

On television, Ortiz starred opposite Greg Kinear in Fox’s “Rake.”  He can be seen in the 

upcoming HBO series “Togetherness,” starring Amanda Peet and Melanie Lynskey.  He starred 

opposite Dustin Hoffman in the cable series “Luck.”  He was also a series regular on “Clubhouse,” 

“The Job” and “Lush Life.”  

Along with acclaimed actor Philip Seymour Hoffman, Ortiz is the co-founder of LAByrinth 

Theater Company, where he has produced and performed in many productions, including The Last 

Days of Judas Iscariot, directed by Hoffman; Jesus Hopped The ‘A’ Train, for which he was awarded 

a Drama Desk nomination; Guinea Pig Solo; and Jack Goes Boating.  All of which were staged at the 

Public Theater in New York. He also starred in the title role of Othello, opposite Hoffman. The 

production, directed by Peter Sellars, premiered in Vienna and toured internationally. 

Other New York theater credits include the Broadway production of Anna in the Tropics; The 

Skin of our Teeth, with John Goodman at the Public Theater; Cloud Tectonics, at Playwrights 

Horizon; as well as The Persians and Merchant of Venice, both of which were directed by Peter 

Sellars and performed in Paris, London, Berlin and Edinburgh, among others cities.  Regionally, Ortiz 

has performed at the Mark Taper Forum, the Goodman Theatre, Hartford Stage, Arena Stage, Yale 

Repertory Theatre, South Coast Repertory and Cincinnati Playhouse.  

A devoted fan of the New York Yankees and the New York Knicks, Ortiz was born and 

raised in Brooklyn, and still resides there with his wife and son. 
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ANN DOWD's (Dottie) acting career spans across television, film, and theater. As an 

onstage performer, she has appeared in several Broadway shows, including Candida, for which she 

received the ‘Clarence Derwent Award for Most Promising Broadway Debut,’ and British director Ian 

Rickson's production of The Seagull.  In New York, she also appeared in Blood From A Stone with 

the New Group, as ‘Mrs. Gibbs’ in David Cromer's production of Our Town, at the Barrow Street 

Theatre, and as ‘St. Joan’ in The Lark.  Dowd has also performed extensively in regional theatre. 

 Her on-screen experience is equally impressive, as she has starred in films such as MARLEY 

& ME, THE INFORMANT, GARDEN STATE, LORENZO’S OIL, PHILADELPHIA, THE 

MANCHURIAN CANDIDATE, THE FORGOTTEN, SIDE EFFECTS and the Sundance hits 

COMPLIANCE and BACHELORETTE. She will next be seen in the upcoming films GIMME 

SHELTER, WILDLIKE, INDELIBLE, X/Y and ST. VINCENT DE VAN NUYS.  For her portrayal 

of ‘Sandra’ in COMPLIANCE, she won an NBR Award for ‘Best Supporting Actress in a Film,’ and 

earned an Independent Spirit Award nomination and a Critics’ Choice Award nomination for ‘Best 

Supporting Female.’ 

  Dowd appeared as a series regular in “Nothing Sacred” and has had recurring roles on 

“Freaks and Geeks,” “The Education of Max Bickford” and “Third Watch.”  She has appeared 

multiple times on “Law & Order,” “Law & Order: Special Victims Unit,” “Law & Order: Trial by 

Jury,” and “Law & Order: Criminal Intent,” and she has been featured as a guest star on many other 

television shows, such as “House,” “NYPD Blue” and “Louie.”  Dowd also worked on the pilots for 

Shonda Rhimes' “Gilded Lilys” and the WE Television Network's “The Divide.”  She appeared on 

HBO's “True Detective” and in the mini-series “Olive Kitteridge,” and she is currently a series regular 

on “The Leftovers,” from Damon Lindelof and Tom Perrotta.  Next, she will be recurring on 

Showtime’s “Masters of Sex,” and she is currently filming the television movie “Big Driver,” 

opposite Maria Bello and Olympia Dukakis. 

 

Nearly unrecognizable in his portrayals, MICHAEL ARONOV (Chovka) has made a name 

for himself by pushing the boundaries on stage and screen.  Residing in New York, the actor 

continues to balance his way through theatre and film.  Currently, Aronov has a recurring role in the 

acclaimed series “The Americans,” giving a heartbreaking performance as physicist and potential spy 

‘Anton Baklanov,’ and in September, he will be appearing in the new CBS drama “Madam 

Secretary.”  In 2013, Aronov’s work as the avenging father ‘Count Vincent of Naples’ was seen in the 

breakout hit “Reign.”  Prior to that, he appeared in “Person of Interest,” as ‘Michael Cahill,’ an 

undercover cop searching for symmetry between family and the streets.  In 2011, he took on the gritty 

Bronx undercover world as ‘Danny Raden’ in BET's original pilot “Gun Hill,” and in 2010, his 

intense performance as concealed war criminal ‘Armand Marku’ pitted Aronov opposite Kyra 

Sedgwick in the gripping season finale of “The Closer.”  



 22 

For his stage work, Aronov received The Elliot Norton Award for ‘Best Actor,’ for 

originating the lead role in Theresa Rebeck's Mauritius. On Broadway, he appeared as the lovable 

troublemaker ‘Siggie,’ in the Tony nominated revival of Golden Boy, directed by Bartlett Sher. 

Previously, he worked with Sher and the Lincoln Center, playing the volcanic yet endearing KGB 

operative ‘Dmitri Gromov’ in the American premiere of Blood and Gifts.  Prior to that, Aronov's 

reputation for versatility and complex character work reflected itself in his highly acclaimed one-man 

show Manigma, which had its second run in New York City at the Harold Clurman Theatre.  In 2009, 

he ventured to Europe to take on the indelible role of ‘Stanley Kowalski’ in the classic A Streetcar 

Named Desire, and in 2006, Aronov traveled to the West Coast to appear in Salome, which was 

directed by Estelle Parsons and starred Al Pacino. A member of the esteemed Actors' Studio for over 

a decade, Aronov dove into August Strindberg's complex world in Playing with Fire, directed by Lee 

Grant. That same year, the actor took on another Strindberg classic in his darkly visceral portrayal of 

‘Jean’ in Miss Julie at the Cherry Lane Theatre.  In 2001, Aronov played the dangerous and 

flamboyant ‘Dionysus’ in The Bacchae 2.1, and in 1999, he took on the layered madness of ‘Edgar’ in 

an award winning production of King Lear. 

Along with his stage success, Aronov continues to find a balance with film and television. 

From torn and troubled characters on “Elementary,” “The Good Wife,” “Life on Mars” and “Threat 

Matrix,” to cocksure troublemakers in “Burn Notice,” “Blue Bloods,” “White Collar,” and “Without a 

Trace,” the actor has kept his roles vibrant and varied. He has made several appearances on “Law & 

Order,” “Law & Order: Special Victims Unit,” and “Law & Order: Criminal Intent.”  He worked with 

the late Bruno Kirby in Barry Levinson's “The Beat” and has appeared in various episodes of “Spin 

City,” “Lipstick Jungle,” “The Game” and “All My Children.” 

In 2001, Aronov appeared in his first film role as ‘Schlatko’ in HEDWIG AND THE 

ANGRY INCH, and in 2004, he gave a shockingly polar portrayal in LBS., which was nominated for 

the ‘John Cassevetes Award’ at the 2011 Independent Spirit Awards, after its release in 2010.  LBS. 

was Aronov’s first collaboration with director Matthew Bonifacio, and it showcased Aronov's unique 

level of immersion into a role as he lost nearly fifty pounds to reflect the authentic downfall of ‘Sacco 

Valenzia,’ a charismatic and boundless drug addict. Aronov’s second collaboration with Bonifacio 

came in 2007 with the film AMEXICANO, which also premiered at the Tribeca Film Festival.  The 

director and actor collaborated once again in 2013 with FORTUNE HOUSE, which also premiered at 

the Tribeca Film Festival and was nominated by the festival for ‘Best Narrative Short.’ In the film, 

Aronov delved into the world of autism as he portrayed ‘Peter,’ a lone obsessive-compulsive.  

Aronov has been honored nationally with a ‘Level 1 Award for Acting’ by the NFAA in 

association with the ARTS, nominated for an IRNE Award for ‘Best Supporting Actor,’ won the 

‘Greer Garson Award’ in Dallas, and received ‘The Individual Grant Award’ from the Belle 

Foundation. 
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JAMES FRECHEVILLE (Fitz) first became known for his breakout performance in David 

Michod’s crime drama ANIMAL KINGDOM, opposite Guy Pearce, Sullivan Stapleton, Jacki 

Weaver, Ben Mendelsohn and Joel Edgerton.  In the film, his character has to decide if he will enter a 

life of crime with his notorious family or turn his back on them.   

In 2013, Frecheville appeared in the dramatic feature ADORE, opposite Naomi Watts and 

Robin Wright.  In the film, two long-time best friends begin affairs with the other’s teenage son, 

inflicting serious hardship on their respective families. The film screened at the 2013 Cannes Film 

Festival. 

Earlier this year, he was seen in Joseph Hahn’s independent film MALL, opposite Vincent 

D’Onofrio. The film was based on the novel by Eric Bogosian.  

Also adept at comedy, Frecheville had a memorable turn as the emo rocker boyfriend to 

Brittany Robertson's character in Jon Kasdan’s teen comedy THE FIRST TIME.  He also recently 

appeared on “New Girl,” playing the love interest for Hannah Simone’s character, and Laurie Weltz’s 

SCOUT, alongside India Ennenga, Ellen Burstyn, and Danny Glover. 

James is from Melbourne Australia but currently lives in Los Angeles. 

 

ELIZABETH RODRIGUEZ (Detective Romsey) currently recurs as ‘Aleida Diaz’ on 

“Orange Is The New Black,” ‘Paz Valdez’ on “Power,” and ‘Special Agent Chavez’ on “Grimm.” Her 

series regular roles include NBC’s “Prime Suspect” and ABC’s “All My Children.”  Her other 

television credits include “Blanco,” “The Shield,” “ER,” “Oz,” “Six Feet Under,” “Third Watch,” 

“Law & Order,” “Law & Order: Special Victims Unit,” “Cold Case,” “Just Shoot Me,” “Mad TV,” 

and “NYPD Blue.”  Rodriguez’s feature film credits include Michael Mann's MIAMI VICE; TIO 

PAPI, for which she was nominated for an Imagen Award; RETURN TO PARADISE; ACTS OF 

WORSHIP; JACK GOES BOATING; GLASS CHIN; and TAKE CARE.   

 

Rodriguez earned a 2011 Tony Award nomination for ‘Best Performance by a Featured 

Actress in a Play,’ won an Outer Critics Circle Award for ‘Best Featured Actress,’ and received a 

Theatre World award for ‘Best Ensemble,’ for her role as ‘Veronica’ in Stephen Adly Guirgis’ The 

Motherfu*ker With The Hat.  She also appeared in three world premieres at New York City’s 

acclaimed Public Theater: The Last Days of Judas Iscariot, directed by Philip Seymour Hoffman; 

Unconditional; and A View from 151
st
 Street. Her other notable theatre credits include Beauty of the 

Father, for the Manahatten Theatre Club; Roger and Vanessa, for the Actors' Gang; Den of Thieves, 

for the Black Dahlia Theatre; Unorganized Crime, for the Elephant Theater; and Robbers, for the 

American Place Theater. 

Rodriguez is a native New Yorker and member of LAByrinth Theater Company 
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TOBIAS SEGAL (Briele) has been very busy in the indie film world, having just completed 

B-SIDES, SHE’S LOST CONTROL, RESERVOIR and THIS IS WHERE WE LIVE.  His other film 

credits include PETUNIA, R.I.P.D, MARTHA MARCY MAY MARLENE, MEN IN BLACK 3, and 

ROCKY BALBOA. 

In television, Segal recurs on “The Good Wife” and has guest starred in “Fringe”, “Medium,” 

“Law & Order,” “Law & Order: Special Victims Unit” and “Body of Proof”.  

He made his Broadway debut in The Miracle Worker, opposite Abigail Breslin.  His other 

Broadway stage credits include The Cherry Orchard and Sam Mendes’ Bridge Project production of 

A Winter's Tale, which was performed at the Brooklyn Academy of Music, the Old Vic Theatre, as 

well as on European and Asian tours.  Off-Broadway, Segal was nominated for the Drama Desk 

Award and the Drama League Award for his performance in From Up Here at Manhattan Theatre 

Club, and he has appeared in productions for Playwrights Horizons, Atlantic Theatre Company, 

Rattlestick Playwrights Theatre, and The Play Company.   

 

MICHAEL ESPER (Rardy) is an actor, known for A BEAUTIFUL MIND, FRANCES HA 

and RUNNER RUNNER.  His film credits also include DYING IS EASY, AMERICAN GUN, 

BITTERSWEET, LIGHT AND THE SUFFERER, ALL GOOD THINGS, and WATCHING TV 

WITH THE RED CHINESE.  His television credits include appearances on “Law & Order,” “The 

Good Wife,” “Do No Harm,” “Believe,” “Nurse Jackie,” “Do No Harm,” and “Halt and Catch Fire.”  
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About the Filmmakers 

 

MICHAËL R. ROSKAM (Directed by) attended St. Lucas Academy of Fine Arts in 

Brussels, where he studied painting and contemporary art, and the Binger Film Institute in Amsterdam 

where he graduated in 2005 with a master’s degree in script writing and development.  After several 

jobs as a journalist for Flemish newspaper De Morgen and as a copywriter, he wrote a script for a 

short film titled HAUN in 2002. This was followed by CARLO (2004), another short film which won 

the ‘Audience Award’ at Leuven International Short Film Festival. In 2005, he made the short film 

THE ONE THING TO DO, and in 2007 he made TODAY IS FRIDAY, based on an Ernest 

Hemingway book. 

  Roskam made his feature film debut with BULLHEAD, which was released in 2011, starring 

Matthias Schoenaerts. The film was nominated for the Academy Award for ‘Best Foreign Language 

Film,’ and Roskam was named one of the Variety’s ‘10 Directors to Watch.’ He received the Magritte 

Award for ‘Best Screenplay’ and the André Cavens Award to honor the best Belgian film of the year. 

 

DENNIS LEHANE (Screenplay by/ Based upon the short story ANIMAL RESCUE by/ 

Executive Producer) grew up in the Dorchester section of Boston.  Since his first novel, A Drink 

Before the War, won the ‘Shamus Award,’ he’s gone on to publish nine more novels with William 

Morrow that have been translated into more than thirty languages and become international 

bestsellers: Darkness, Take My Hand, Sacred, Gone Baby Gone, Prayers for Rain, Mystic River, 

Shutter Island, The Given Day, Moonlight Mile and Live By Night, which won the Edgar Award for 

‘Best Novel’ in 2013.  Morrow also published Coronado, a collection of five stories and a play. 

Mystic River, Gone Baby Gone, and Shutter Island have been made into award-winning films, and the 

film rights for Live by Night are under option to Warner Bros., with Ben Affleck producing, writing, 

directing, and starring. 

Lehane was a staff writer for HBO’s “The Wire,” and he’s currently a writer and producer on 

HBO's “Boardwalk Empire.” He has taught fiction and literature at the Harvard Extension School, the 

Stonecoast MFA Program, and Tufts University.  

Before becoming a full-time writer, Lehane worked as a counselor with mentally handicapped 

and abused children, waited tables, parked cars, drove limos, worked in bookstores, and loaded 

tractor-trailers. He and his wife and children divide their time between Boston and Los Angeles.  

 

PETER CHERNIN, p.g.a (Produced by) is the Chairman and CEO of The Chernin Group 

(TCG).   
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Through Chernin Entertainment, TCG’s entertainment production company, Chernin serves 

as an executive producer on Fox’s hit television comedy “New Girl.” His previous executive 

producing credits include Fox’s “Ben and Kate” and “Touch.” 

Chernin Entertainment’s first feature film, RISE OF THE PLANET OF THE APES, opened 

in 2011 to widespread critical praise and re-launched the franchise for a new generation.  Since then, 

Chernin has produced several box office hits, including OBLIVION, PARENTAL GUIDANCE and 

THE HEAT, the 2013 hit comedy starring Sandra Bullock and Melissa McCarthy.  Chernin also 

produced DAWN OF THE PLANET OF THE APES, the sequel to RISE OF THE PLANET OF THE 

APES; the dramedy ST. VINCENT, starring Bill Murray and Melissa McCarthy; and the Biblical epic 

EXODUS: GODS AND KINGS, starring Christian Bale.  All three are slated for release in 2014.  

TCG’s assets also include a slate of strategic investments in a range of media and digital 

media companies, including CA Media, Crunchyroll, Pandora, Fullscreen, Tumblr, Flipboard, 

Scopely, Base79 and MiTú. 

Prior to starting TCG, Chernin served as President and Chief Operating Officer of News 

Corporation. Chernin sits on the boards of American Express, Pandora, Twitter and is a senior advisor 

to Providence Equity Partners.  He is on the board of the Friends of the Global Fight Against AIDS, 

Tuberculosis and Malaria and is Chairman and Co-founder of Malaria No More. 

 

JENNO TOPPING, p.g.a. (Produced by) is the president of film at Chernin Entertainment 

where she recently produced and oversaw the development of EXODUS: GODS AND KINGS, 

directed by Ridley Scott and starring Christian Bale, which is set for release in December 2014; ST. 

VINCENT, starring Bill Murray and Melissa McCarthy, which is set for release in Fall 2014; Paul 

Feig’s SPY, starring Melissa McCarthy, which is currently in production; and THE HEAT, starring 

Sandra Bullock and Melissa McCarthy, which was the highest grossing comedy of 2013.  

Topping’s other credits include COUNTRY STRONG, starring Gwyneth Paltrow and Tim 

McGraw; CATCH AND RELEASE, written and directed by Susannah Grant and starring Jennifer 

Garner; CHARLIE’S ANGELS and its sequel, CHARLIE’S ANGELS: FULL THROTTLE; 28 

DAYS, starring Sandra Bullock; DR. DOLITTLE, starring Eddie Murphy; the teen comedy CAN’T 

HARDLY WAIT; and THE BRADY BUNCH MOVIE, directed by Betty Thomas, with whom she 

partnered with from 1998 to 2004. 

  Topping previously served as an executive for HBO Films, where she supervised the Emmy 

and Golden Globe Award-winning films THE LATE SHIFT, starring Kathy Bates, and RASPUTIN, 

starring Ian McKellan and Alan Rickman in 1995. 

 

MIKE LAROCCA (Executive Producer) is Senior Vice President at Chernin Entertainment 

and has been with the company since its inception in 2009. Most recently, he was executive producer 
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on SPY, an action-comedy directed by Paul Feig and starring Melissa McCarthy, which is set for 

release in Spring 2015.  

Larocca's other credits include Rupert Wyatt’s RISE OF THE PLANET OF THE APES, 

starring James Franco and Andy Serkis; and the Tom Cruise sci-fi, OBLIVION, directed by Joseph 

Kosinski. 

Before Chernin Entertainment, Larocca was as an executive at Spyglass Entertainment. 

 

M. BLAIR BREARD (Executive Producer) is a New York based Producer and DGA 

Production Manager.  Her work in film began with John Sayles’ PASSION FISH. Since then, she has 

served as a co-produced and/or production manager on a number of films with a variety of directors.  

Her most notable credits include Mary Harron’s I SHOT ANDY WARHOL, starring Lili Taylor; 

Louis C.K.’s indie cult favorite, POOTIE TANG, starring Chris Rock; Kenneth Lonergan’s critically 

acclaimed MARGARET, starring Anna Paquin, Matt Damon, Matthew Broderick, and Mark Ruffalo; 

and Noah Baumbach’s Gotham Award-nominated MARGOT AT THE WEDDING, starring Nicole 

Kidman, Jennifer Jason Leigh, and Jack Black.  Breard also served as a co-producer on the feature 

film Fox Searchlight’s JUST WRIGHT starring Queen Latifah, Common, and Paula Patton.   

Currently, she is the executive producer on the Louis C.K.’s award winning, FX series, 

“Louie.”  She also produced “Louis C.K. Live from the Beacon Theater” and “Louis C.K. Oh My 

God” for HBO. 

 

NICOLAS KARAKATSANIS (Director of Photography) is a cinematographer who is 

known for his work on BULLHEAD, LEFT BANK and SIEMIANY. 

He was nominated for ‘Best Cinematography’ awards at Camerimage, the Clermont-Ferrand 

International Short Film Festival, and the Magritte Awards in Belgium; and he won ‘Best 

Cinematography’ at the Almería International Short Film Festival and the Brussels Short Film 

Festival. 

  

CHRISTOPHER TELLEFSEN, ACE (Edited by) was nominated for an Academy Award 

for his work on MONEYBALL in 2012. He began his career in the New York independent film scene 

in the eighties, gaining recognition with Whit Stillman's Oscar-nominated METROPOLITAN. He 

also edited Stillman’s BARCELONA, Wayne Wang's BLUE IN THE FACE, and Larry 

Clark's controversial first film, KIDS. His next work, on the David O. Russell comedy FLIRTING 

WITH DISASTER, influenced and inspired a new generation of comedies. Chris crossed over to his 

first studio picture with Milos Forman’s THE PEOPLE VS. LARRY FLYNT. Thriving on balancing 

independent and studio films, he edited Harmony Korine's cult classic GUMMO, Wayne Wang's 

CHINESE BOX and Harold Ramis's ANALYZE THIS, for which he was nominated for an Eddy 
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Award. In London, in the late nineties, he edited BIRTHDAY GIRL and CHANGING LANES. For 

MAN ON THE MOON, he received an additional Eddy Award nomination. His other film credits 

include Robert Benton's THE HUMAN STAIN, M. Night Shyamalan's THE VILLAGE, the Oscar 

Award winning CAPOTE, A GUIDE TO RECOGNIZING YOUR SAINTS, THE YELLOW 

HANDKERCHIEF and FAIR GAME. The last several years, between features, Chris worked on 

LAMBERT & STAMP, a documentary about the meteoric rise of the managers of The Who, which 

will be released in December.  He is currently editing TRUE STORY, a drama starring Jonah Hill and 

James Franco.  

   

DAVID ROBINSON (Costume Designer) is highly talented, and he has created the 

wardrobe for such iconic films as DONNIE BRASCO, MEET JOE BLACK, POLLOCK, and 

ZOOLANDER, among many others. More recently, he designed the clothes for I LOVE YOU 

PHILIP MORRIS, THE PERKS OF BEING A WALLFLOWER and the independent feature JIMMY 

P., which debuted at this year’s Cannes Film Festival to rave reviews and starred Benicio del 

Toro,.  He currently is working on SOUTHPAW, starring Jake Gyllenhall, Forest Whitaker and 

Rachel MacAdams. Robinson started his career on Broadway, working as an assistant costumer on 

Phantom of the Opera.  His first feature film as a costume designer was THE BASKETBALL 

DIARIES, starring Leonardo DiCaprio. 

Award winning composer MARCO BELTRAMI (Music by) established an early reputation 

as a genre innovator with non-traditional horror scores for the SCREAM franchise and DON’T BE 

AFRAID OF THE DARK. Beltrami’s musical palette has since expanded to virtually all film genres. 

He has received two Academy Award nominations for ‘Best Score.’ The first was for his work 

on 3:10 TO YUMA, starring Russell Crowe and Christian Bale, and the second was for his work on 

the Academy Award winning film for ‘Best Picture,’ THE HURT LOCKER. Beltrami received a 

Golden Satellite Award in 2011 for ‘Best Film Score of The Year’ for SOUL SURFER. His film 

credits include scores for THE WOLVERINE, TROUBLE WITH THE CURVE, THE SESSIONS, A 

GOOD DAY TO DIE HARD, and WARM BODIES. He has lent his musical voice to such unique hit 

films as LIVE FREE OR DIE HARD, TERMINATOR 3: RISE OF THE MACHINES, and I, 

ROBOT. Other scoring credits include THE WOMAN IN BLACK, THE THING, and DEADFALL. 

Last year, Beltrami created the nail-biting score to WORLD WAR Z, and he is currently scoring the 

AMC spy thriller “Turn.”   His other recent projects include SNOWPIERCER, starring Chris Evans; 

THE GIVER, starring Meryl Streep and Jeff Bridges; THE NOVEMBER MAN, starring Pierce 

Brosnan; and THE HOMESMAN, directed by Tommy Lee Jones. THE HOMESMAN marks the third 

collaboration between Beltrami and Jones, who have also worked together on SUNSET LIMITED 

and THE THREE BURIALS OF MELQUIADES ESTRADA. 
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Upon completing undergraduate studies at Brown University, Beltrami entered the Yale 

School of Music on a scholarship. His pursuit of music composition then lead him to Venice for a 

period of study with the Italian master, Luigi Nono, and then finally, he moved to Los Angeles to 

undertake a fellowship with Academy Award-winning composer, Jerry Goldsmith. 

Shortly after arriving in Los Angeles, Beltrami landed Wes Craven’s SCREAM. After 

SCREAM, he went on to write his critically acclaimed score for Guillermo Del Toro’s MIMIC. This 

was the first of several collaborations with Del Toro, including HELLBOY and DON’T BE AFRAID 

OF THE DARK. Subsequently, his resume has expanded to include films ranging from epic drama to 

dark comedy, working with some of the most recognizable names in the industry including Kathryn 

Bigelow, James Mangold, Robert Rodriguez, Luc Besson, David Goyer, Bertrand Tavernier, Alex 

Proyas, Jonathan Mostow, Roland Joffe, Len Wiseman, Jodie Foster, David E. Kelly and Tommy Lee 

Jones. 

 

GABE HILFER (Music Supervisor) started his career in music as a college DJ at the 

University of Michigan.  He then transitioned into artist management, and later, he found his true 

calling as a music supervisor. 

Hilfer has worked on over twenty-five films and numerous television shows over the last ten 

years.  He’s at ease in comedy and drama, as well as short-form to long-form television. His television 

work has been heard on HBO's “Entourage,” “How to Make It in America,” “Luck” and “Eastbound 

and Down.”  

On the film side, he has worked on such acclaimed films as the Academy Award nominated 

BLACK SWAN, THE WRESTLER and PROJECT X. In 2012, Gabe won the ‘Guild of Music 

Supervisors Award’ for his outstanding work on the feature film 50/50, starring Joseph Gordon Levitt 

and Seth Rogen. He won again this past year for THE PLACE BEYOND THE PINES, starring Ryan 

Gosling. 

Gabe is presently wrapping up several new projects like Fury starring Brad Pitt due out later 

this year and Get Hard, starring Will Ferrell and Kevin Hart. 
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In Loving Memory of JAMES GANDOLFINI 

 

 

 

 

Unit Production Manager 

 

M. BLAIR BREARD 

 

 

 

First Assistant Director 

 

TIMOTHY BIRD 

 

 

Second Assistant Director 

 

MATT MASON 

 

 

 

Made in Association with TSG ENTERTAINMENT  

 

 

 

and 

 

 

 

INGENIOUS MEDIA 

 

 

 

CAST 

Bob TOM HARDY  

Nadia NOOMI RAPACE  

Cousin Marv JAMES GANDOLFINI  

Eric Deeds MATTHIAS SCHOENAERTS  

Detective Torres JOHN ORTIZ  

Detective Romsey ELIZABETH RODRIGUEZ  

Chovka MICHAEL ARONOV  

Andre MORGAN SPECTOR  
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Rardy MICHAEL ESPER  

Father Regan ROSS BICKELL  

Fitz JAMES FRECHEVILLE  

Briele TOBIAS SEGAL  

Millie PATRICIA SQUIRE  

Dottie ANN DOWD  

Jimmy CHRIS SULLIVAN  

Paul LUCAS CALEB ROONEY  

Stevie JEREMY BOBB  

Sully JAMES COLBY  

Donny MIKE HOUSTON  

Sean MICHAEL J. O’HARA  

Car Guy SCOTT JOHNSEN  

Angry Patron DAVID BROWN  

Cashier JESSICA TATE  

Old Timer #1 JOHN DI BENEDETTO  

Old Timer #2 ROBERT TURANO  

Cocktail Waitress ERIN DARKE  

Tim Brennan KHAN BAYKAL  

Bearded Chechen JACK DIMICH  

Detective Dexter DANNY McCARTHY  

Waitress CATHY TRIEN  
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Stunt Coordinators  STEPHEN POPE 

 BOBBY BECKLES 

        

 

Stunts ANTHONY FERRETTI 

ASA LIEBMANN 

 

 

   

 

 

 

Production Services by BOB INDUSTRIES, LLC  

Associate Producers CHUCK RYANT 

JOHN O’GRADY 

T.K. KNOWLES 

 

 

   

Production Supervisor ANITA SUM  

Art Director MICHAEL AHERN  

Set Decorator MILA KHALEVICH 

 

 

Assistant Set Decorator SHANNON FINNERTY  

Graphic Artist DAN-AH KIM  

Leadman CHRIS VOGT  

Swing Gang DANIEL K. GROSSO 

THOMAS GOUGH 

CHARLES J. MORRIS 

JOSHUA CLARKE 

 

 

On Set Dresser THOMAS LAVECCHIA  

Art Department Coordinator ARTHUR JONGEWAARD  

Art Department Production Assistant DANIEL POLAND  

   

Second Second Assistant Director HEATHER VERBEKE  
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First Assistant Camera BOOTS SHELTON  

Second Assistant Camera SCOTT LIPKOWITZ  

DIT CHARLIE ANDERSON  

Still Photographer BARRY WETCHER  

Sound Mixer JUSTIN GRAY  

Boom Operator SHAWN ALLEN  

Sound Utility THOMAS W. JORDAN  

Video Assist ANDREW CAVAGNET  

   

Post Production Supervisor RYAN CUNNINGHAM  

First Assistant Editors 

 

DAVID ROGOW 

JULIE CARR 

 

Apprentice Editor  

 

MORGAN HELLER  

   

Re-recording Mixers  MICHAEL BARRY, C.A.S. 

JOHN ROSS, C.A.S. 

 

 

 

Sound Design / Re-recording Mixer RON BOCHAR, C.A.S.  

Additional Mixing JIM BOLT  

   

Gaffer KEN SHIBATA  

Best Boy Electric SAM FRIEDMAN  

Genny Operator LOU GISCONE  

Electrics CARTER BISSELL 

FRANK STUBBLEFIELD 

RAPHAEL FRANK 

 

 



 34 

Additional Electric ROB WOOLSEY  

Rigging Gaffer JOHN COOTS  

Best Boy Rigging MEG SCHROCK  

Shop Electrics LOWELL SCHULMAN 

BUD GARDNER 

 

Key Grip DAVE STERN  

Best Boy Grip/Key Rigging Grip TAYLOR C. DRAKE  

Dolly Grip MIKE MORINI  

Company Grips DAVID BOWERS 

ETHAN WILHELM 

JOHN EDISON BLAGG 

GEORGE ELIAS 

 

 

Additional Grip PEDRO DIEZ  

   

Assistant Costume Designer ALEX BOVAIRD  

Wardrobe Supervisor PAUL A. SIMMONS JR.  

Key Costumer KAYLA VIANI 

 

 

Set Costumer TOM SMALLEY  

Background Costumers PATTIE BARBOSA 

YUDERCA BRYAN 

ANGIELETTE SMITH-BEY 

 

 

Costume Production Assistants ANN BRYANT 

SHADY P. 

LAURA BARRETO 

 

 

   

Makeup Department Head JENN JORGE NELSON  

Hair Department Head AARON F. QUARLES  

Makeup Artist ARIELLE TOELKE 
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Hair Stylists VALERIE VELEZ 

HANDRI GUNAWAN 

 

   

Location Manager KEITH ADAMS  

Assistant Location Manager ALEXANDER R. STARKE  

Location Scout SCOTT TANKEL  

Location Assistant TIM PISARIK  

Unit Production Assistant JOSH LAJOIE  

Parking Coordinator CISCO MARCIAL  

Parking Production Assistant RICHARD RENTAS  

   

Property Master COURTNEY SCHMIDT  

Assistant Property Masters ANNA BUTWELL 

JERRY DEROGATIS 

 

 

Additional Props JACKSON PFEIFFER  

   

Special Effects Supervisor DREW JIRITANO  

Special Effects Foreman DREW JIRITANO JR. 

 

 

Special Effects Assistant STEPHEN POWERS 

 

 

   

Construction Coordinator RICH HEBRANK  

Key Carpenter PETER BUNDRICK  

Construction Foreman BOB DILLON  

Key Construction Grip MICHAEL MILLER  
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Second Construction Grip 

 

DANIEL HUEBBE  

Construction Production Assistant MIKE RIOLO  

Charge Scenic PATRICIA SPROTT  

Scenic Foreman KEVIN GILLESPIE  

Industrial MICHAEL B. CLARK  

Scenics COLIN BRANTLEY 

JEN BRINKER 

CLAIRE BRETSCHNEIDER 

 

 

Camera Scenic GIOVANNI RODRIGUEZ  

   

Production Coordinator ELIZABETH PELLEGRINI  

Assistant Production Coordinator MARIANA SANTOS-KOPELSON  

Assistant to M. Roskam ELLEN DUDLEY  

Assistant to P. Chernin LACEY HULSEY  

Assistant to J. Topping DEBRA MOORE  

Assistant to M. Larocca MICHAEL FINFER  

Production Secretary BOBBY PEDALINO  

Office Production Assistants TRAVIS REX 

GRAHAM MARVIN 

 

 

Key Production Assistant DANIEL SHORT 

 

 

Set Production Assistants GIUSEPPE ARDIZZONE 

AMANDA CHENG 

AUSTIN DILL 

JAMES FELDMAN 

DAVID HSU 

 

 

   

Production Accountant ANNA BOSCO  
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First Assistant Accountant TARA ANDRUS-GLASSER  

Second Assistant Accountant TODD BAXLEY  

Payroll Accountant AINSLEY DOUGLASS  

Accounting Clerk JONATHAN AZOULAI  

Post Production Accountant LIZ MODENA  

   

Clearances LAURIE GERSHON  

Stock Footage Research DEB RICKETTS  

Animals provided by ANIMAL ACTORS INTERNATIONAL, INC.  

Trainers STEVE McAULIFF and 

KIM KRAFSKY 

 

 

   

Dialect Coach JEROME BUTLER  

Casting Associates KATE SPRANCE 

CYNTHIA DEGROS 

 

 

Extras Casting  CENTRAL CASTING 

 
 

 

 

  

Script Supervisor ASHLEY HUDSON  

Unit Publicist PETER J. SILBERMANN  

   

Transportation Captain TONY INGRASSELLINO  

Transportation Co-Captain 

 

CARLOS E. COVIAN  

   

Caterers HENRY’S INTERNATIONAL CUISINE 
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Chef RAMON ORTA 

 

 

Assistant Chefs SECUNDINO GARCIA 

JOHN ROA 

 

 

Craft Service MARTINI CRAFT SERVICE 

JONATHAN PALACIOS 

GEORGE McMAHON 

PAUL COLMAN 

 

 

   

Dollies by EYES OF MOHR  

Cranes/Condors by PRIDE EQUIPMENT  

   

Dialogue Editor  ALEXA ZIMMERMAN  

ADR Editor 

 

DEBORAH WALLACH   

Sound Effects Editor  ALLAN ZALESKI  

Foley Editors    STEVEN VISSCHER     

BILL ORRICO 

 

 

Assistant Sound Editor  ANGELA ORGAN  

Foley Recording Mixer  GEORGE LARA  

Foley Artist 

 

MARKO COSTANZO  

Stage Engineer KASPAR HUGENTOBLER  

Mixed at  ROSS 424, INC. AND C5, INC. 

 

 

ADR Voice Casting by 

 

JASON HARRIS 

PETER PAMELA ROSE 

THE LOOPING DIVISION 

 

 

Voice Cast ANTHONY ARKIN 

JASON HARRIS 

ED HEAVEY  

RAY IANNICELLI 

ERIN IRENE 

SELENIS LEYVA 

ALEX MANDELBERG 

 

RON McCLARY 

JIMMY PALUMBO 

LORI PRINCE 

MASHA PRUSS 

PETER PAMELA ROSE 

TOM SHILLUE 
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Music Editor  TED CAPLAN  

Temp Music Editor KATHERINE GORDON MILLER  

   

Main & End Titles Designed by 

 

RANDY BALSMEYER 

BIG FILM DESIGN 

 

 

   

Visual Effects by BRAINSTORM DIGITAL  

Visual Effects Producers RICHARD FRIEDLANDER 

GLENN ALLEN 

 

Visual Effects Supervisor ERAN DINUR  

Supervising Matte Painter MATTHEW CONNER  

Lead Compositor YUNSIK NOH  

Digital Compositors BASAK GECKINLI 

MINA CHOE 

JESSE SPEER  

OK JOO LEE 

 

 

Systems Engineer SEAN ARAKI  

   

Digital Intermediate provided by   

 

COMPANY 3  

Colorist   

 

STEPHEN NAKAMURA  

DI Producer   BRIAN MURKLAND  

Digital Conform   JOHN DIESSO 

 

 

CO3 Head of Production  

 

NICK MONTON  

CO3 Executive Producer    STEFAN SONNENFELD 
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Score Recorded and Mixed by  JOHN KURLANDER  

 

 

Assistant Score Mixer  TYSON LOZENSKY  

Assistant Engineers  DANN THOMPSON 

JUDY KIRSCHNER 

 

 

Digital Recordist  ANDRE ZWEERS  

Additional Music    

 

BUCK SANDERS  

BRANDON ROBERTS  

MARCUS TRUMPP 

 

 

   

 

 

SONGS 

  

Little Clocks 

Written and Performed by Zachary Kibbee 

Courtesy of Platform Music Group 

 

 

You Got Me 

Written and Performed by Eddie Ray 

Courtesy of The Numero Group 

By arrangement with Bank Robber Music 

 

Damn Shame 

Written by A. Toole, M. Tanner, S. Radich and B. Carstens 

Performed by Mexico City 

Courtesy of Plus One Records 

By arrangement with Sugaroo! 

 

Steamroller 

Written and Performed by Michael Kisur 

Courtesy of Crucial Music Corporation 

 

If Love Comes Knockin' 

Written by Ronald McCoy and Vaughn Curtis 

Performed by The Topics 

Courtesy of Carnival Records 

By arrangement with Westwood Music Group 

 

Seven Point Five 

Written by Matthew Correia, Spencer Dunham, 

Miles Michaud and Pedrum Siadatian 

Performed by Allah-Lahs 

Courtesy of Holy Barbarians LLC & Innovative 

Leisure 

By arrangement with Lip Sync Music, Inc. 

 

The Star Spangled Banner 

Written by Francis Scott Key 

Performed by Andrea Dora 

 

Big Boy Whips 

Written by Montay Humphrey, Donald Jenkins, 

Anthony Platt, Korey Roberson and Howard 

Simmons 

Performed by Baby D 

Courtesy of Oomp Records / Entertainment One 

By arrangement with Shelly Bay Music 
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Footage From 'CRY OF THE CITY' Courtesy of Twentieth Century Fox. All rights reserved. 

 

©New York Daily News. L.P., used with permission 

 

Select Photographs From the Collection of the New York City Fire Museum 

 

 

FILMED WITH THE SUPPORT OF  

THE NEW YORK STATE GOVERNOR’S OFFICE 

FOR MOTION PICTURE & TELEVISION DEVELOPMENT 
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In Selected Theatres 

 

 

 

 

             
 

 

 

 

SDDS (logo) 

American Humane Association monitored some of the animal action.   

No animals were harmed in those scenes.
TM
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© 2014 Twentieth Century Fox Film Corporation and TSG Entertainment Finance LLC in all territories 

except Brazil, Italy, Japan, Korea and Spain. 

© 2014 TCF Hungary Film Rights Exploitation Limited Liability Company, Twentieth Century Fox Film 

Corporation and TSG Entertainment Finance LLC in Brazil, Italy, Japan, Korea and Spain. 

 

  

Twentieth Century Fox Film Corporation did not receive any payment or other consideration, or enter into 

any agreement, for the depiction of tobacco products in this film. 

 

  

The events, characters and firms depicted in this photoplay are fictitious.  Any similarity to actual persons, 

living or dead, or to actual events or firms is purely coincidental. 

 

  

Ownership of this motion picture is protected by copyright and other applicable laws, and any 

unauthorized duplication, distribution or exhibition of this motion picture could result in criminal 

prosecution as well as civil liability. 

 

©2014 TWENTIETH CENTURY FOX FILM CORPORATION.  ALL RIGHTS RESERVED.  

PROPERTY OF FOX.  PERMISSION IS GRANTED TO NEWSPAPERS AND 

PERIODICALS TO REPRODUCE THIS TEXT IN ARTICLES PUBLICIZING THE 

DISTRIBUTION OF THE MOTION PICTURE.  ALL OTHER USE IS STRICTLY 

PROHIBITED, INCLUDING SALE, DUPLICATION, OR OTHER TRANSFER OF THIS 

MATERIAL. THIS PRESS KIT, IN WHOLE OR IN PART, MUST NOT BE LEASED, SOLD, 

OR GIVEN AWAY. 

 

 


